Introduction
In the last two decades of the twentieth century, German dramatists approached right-wing radicalism and the rise of the Neo-Nazis in two different ways. In the 1980s, the flood of commemorations and anniversaries of the Holocaust and the Second World War prompted many playwrights to stage aspects of the Holocaust in order to remind the Germans of their fateful history. By contrast, the plays of the 1990s portrayed the shock of the escalation in violence on the streets following the right-wing riots in which several foreigners were brutally killed. This essay will briefly consider the plays of the 1980s, focusing particularly on George Tabori's Jubiläum, a play which presents us with the viewpoint of a Jewish writer. The second part will give an overview of the plays of the 1990s, showing the wide range of different responses to the attempted marginalisation of those who were considered to be foreign and different.
The 1980s: Between Anniversaries and a Hard Place
The early eighties saw many plays which responded directly to the Nazi genocide by focusing either on notorious individual Nazis or else on the man on the street. These efforts were fuelled by a landslide-victory of the Christian Democrats in the parliamentary elections of 1983, an event which marked a conservative turn in German politics.
1 During a speech in Israel on 25 January 1984, Helmut Kohl employed the phrase the 'Gnade der späten Geburt', thereby absolving the younger generation from any responsibility for the Nazi past. Since the 1980s, playwrights have not only produced collages of material dealing with German mass murder, they have also tackled this sensitive and traumatic period of recent German history in order to counteract the common tendency to gloss over the Nazi past. Intellectuals have taken a critical stance towards the popularity of right-wing radicalism and violence. Once again, their aim is to dismantle the myths of the neo-Nazis in order to show how their falsified historiography distorts history and offends its victims. 6 In opposition to the revisionists, who try to belittle the Holocaust and even deny that it ever happened, 7 thus indirectly justifying right-wing violence, playwrights such as Heinar Kipphardt, George Tabori, Thomas Strittmatter, and Volker Ludwig address the multi-faceted Nazi crimes from a variety of angles. Heinar Kipphardt's play Bruder Eichmann (1982/83) George Tabori's Jubiläum stands out, for it challenges the notions of good and evil. In 1983, while the official ceremonies, vigils, and inaugurations commemorating the 50th anniversary of Hitler's coming to power continued, Tabori's anti-jubilee focuses on the sad anniversaries of
